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October 28, 1992 Contact: Denise Horstman 

VICTORIAN LANDSCAPE WATERCOLORS 
November 18, 1992 - January 3, 1993 

The first major exhibition devoted to British landscape watercolor painting from the 
second half of the 19th century, Victorian Landscape Watercolors brings together 126 works 
from public and private collections in Great Britain and the U.S. The exhibition will be on 
view at The Cleveland Museum of Art from November 18, 1992, through January 3, 1993. 

Victorian Landscape Watercolors challenges conventional wisdom among art 
historians that this quintessentiaUy British tradition declined after the mid- 19th-century deaths 
of master watercolorists and landscape painters Peter DeWint, J.M.W. Turner, and David 
Cox, Sr. Such late examples by these artists as the Qeveland Museum’s J.M.W. Turner, 
Fluelen, from the Lake of Lucerne (1845), wiU be presented with exceptional paintings by their 
successors. Among these are critic and social theorist John Ruskin and other Pre-Raphaelites, 
such forward-looking artists as James Abbott McNeill Whistler, and those who were not 
primarily landscape painters, like Walter Crane, to demonstrate the rich diversity, interplay, 
and experimentation among artists in this genre and medium in Victorian England. 

Cleveland Museum-goers, who came in great numbers to the 1991 British watercolor 
show Nature into Art, will see different works by many of the same people feamred in that 
popular exhibition. The visual appeal of Victorian Landscape Watercolors lies in the variety 
of painting styles and methods as well as in the subjects attractive to the artists: old cottages 
and meadows in the English countryside, like the Last House at Lynmouth, Devonshire (1874) 
painted by Helen AUingham— one of the first women elected to watercolor society membership; 
dappled sunlight through the ancient beech trees and oaks at Burnham Beeches in 
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Buckinghamshire; exotic foreign topography, from Swiss Alps to the Italian coast to the Holy 
Land; and, occasionally, nature’s harsher effects, as in Alfred William Hunt’s storm scene at 
the hazardous mouth of the Tyne River (1868). Watercolor enthusiasts accustomed to the 
medium’s suitability for sketches and studies will be surprised by the scale of many of these 
works— at least four are larger than 30 x 46 inches. Most are finished paintings which hung in 
the annual exhibitions of Great Britain’s influential watercolor societies. 

The Qeveland Museum’s curator of special programs, Katherine Solender, wiU give 
gallery talks in the exhibition on two Wednesdays, November 18 and 22, at 1:30 pm; on 
Thursday, November 19, at 2:30 pm; and on Saturday, December 5, at 10:15 am. Bruce 
Robertson, assistant professor of art history. University of California at Santa Barbara, will 
lecture on the exhibition on Wednesday, December 9, at 5:45 pm; Professor Robertson is 
former associate curator of paintings at the Cleveland Museum. The free holiday film series in 
late December will include Tess, The French Lieutenant’s Woman, Peter Rabbit and the Tales 
of Beatrix Potter, and other movies set in Victorian and Edwardian England. 

Scott Wilcox, Associate Curator of Prints and Drawings at the Yale Center for British 
Art, and Christopher NewaU, a British authority on Victorian art, organized the exhibition and 
wrote the fully-illustrated catalogue. The catalogue is available in the Museum Store for 
$39.95 in softcover, $50.00 in hardcover ($33.96 or $42.50 for Museum members); a poster is 
available for $14.00 ($11.90 for members). Note: an enclosed release describes other special 
holiday offerings at the Museum Store. 

♦ * * 

Victorian Landscape Watercolors, organized by the Yale Center for British Art, opened there in early September. 
After Cleveland, it will travel to the Birmingham City Museum and Art Gallery, Birmingham, England (February 
11 to April 11, 1993). The exhibition is made possible by a grant from the National Endowment for the Arts, a 
federal agency, with support from British Airways and Crabtree & Evelyn, Ltd. Additional assistance for the 
Cleveland showing comes from the Ohio Arts Council. 
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